Abstract-
overpowers the illusive, and enchanting romanticist's idea of love. Freudian dream analysis not only breaks the perpetual ideology of love but also the style and matter of modern Bangla poetry. Like a dream the logical sequence of images of a poem has been replaced by emotional sequence and suggestive expression of subdued desire. Jibonanonda Das, the true representative of modernism, perceives that traditional values and romantic sense of wonder have already been shattered in the post-war world. So, in his poems image of autumn expresses decay, emptiness, and infertility like Eliot's 'Waste Land' as Das fails to present mellowness and richness of Autumn like Keats. BuddaDev ascertains that Tagore, representing love as abstract and formless ideology just illogically escapes the reality of physical desire and so BuddaDev turns to D.H Lawrence. Shudhindranath's yearning for classical strictness, sculpture-like firmness take him to the French symbolists. Bishnudey is the only one who not only follows T.S Eliot as Mentor but implements his theory. In addition,Amio Chakrabarti in spite of being a mystic and having a philosophic mind fails to achieve Tagore's tranquility. Being influenced by G.M Hopkins, he attains a particular kind of wisdomcontrolled mysticism though; he cannot subdue the whirlwind and affliction that a modern man inherits. Bengali writing, especially poetry, of the 30s was unmistakably obligated to western present day verse of T.S. Eliot, Ezra Pound, T.E. Holme, Amy Lowell, Hilda Doolittle et cetera. While we need to catch the fundamental points of view of Bengali present day Poetry and its connection with the social wonders which delivers a pristine area of writing -we appear to be social emergency. This social crisis came to fruition inside the circle of Bengali writing in the time of the 1930s. Poet of 30s follows Baudelaire, Mallarme, Valery and other French Symbolists and disillusioned idealists, who sought in poetry an escape from the ugliness, hypocrisy, and alienation and disorder of modern mind, and resolved the contradictory conditions of dream and reality into an absolute fact, a super-reality. Later they were influenced by the Imagist movement of Ezra Pound and Eliot's idea of poet's extinction of personality and sense of tradition. Andre Breton's surrealistic movement also has an enormous impact on some of the poets of Kollol-era II. Among the modern poets of 30s, AmioChakraborti appears the most complex and split personality. Apparently, he seems mystic, however, he could not achieve tranquil spiritual faculty like Tagore. It is as if a still and motionless ocean that contains a whirlwind and restlessness caused by immersed rock beneath its surface. Any discussion regarding western influence on the poets of thirtees is bound to be incomplete without an analysis of Hopkins's influence on AmioChakraborti. Just like a sea, his contemplative congruity is apparently misleading as it is based on the affliction, complexities, and restlessness of modern mind. He attempts to blend mysticism with materialistic and scientific awareness. In this matter, he has the definite influence of Hopkins. Both achieved wisdom controlled mystic recognition, and their poetic selves were divided between the materialistic world and the world of contemplation. However, both of them believe in the ultimate goodness of the universe and organic oneness of all things and beings. Being influenced by Hopkins mystic theory of inscape and instress, he applies the Uponisodic vision of the oneness of the universe. Like Hopkins, he produces creative violence by the metrical and grammatical disorder. Their effort is like impressionist's technique, observing a thing from various lights and muddled stain of color paint they catch the sentient and vigorous pulsation of nature. He brings naturalness sometimes by bewildering and disordering grammatical structure and word order. Being influenced by Hopkins, he has introduced sprung rhythm in Bengali poetry and used alliteration and assonance to give a new flavor:
…… bow or brooch or braid or brace, Lace latch or catch or key to keep (Hopkins, "The Leaden Eco and the Golden Echo") AmioChakraborti writes in the same manner: (Cakrabarti, Both poets break the grammatical rules in coining new words and phrases. Hopkins makes new words like 'blue-beating,' 'unchilding', heart-fleshed and so on. Like him, AmioChakraborti makes new words, "rodduri", "jibonta", "moronta" "asonnota" and so on. Amio-Chakrabarti , to some extent, was influenced by Wallace Stevens. Both poets in describing nature avoid perceptive and sensuous beauty; instead they remain suggestiveness and onushongo: for example, he imagines sea as a factory: Despondency, dejection, indifference, frustration, agnosticism, fatigue of modern poetry turn into a firm conviction. In the domain of Bangla literature, he is the first existentialist poet. Eliot influences Bishnu day in different dimensions. Firstly, he was influenced by Eliot's idea of his tradition and historical sense. The Western influence on 'MichaleMadhusudanDutt, Tagore, or PromothChowdry was confined to only Homer, Virgil, Dante, or Words worth, and other romantic poets. However, Bishnudey's sense of tradition is far more comprehensive. He spreads his literary horizon from English to France, China, Russia, and America. He enriches his poetic faculty taking experience not only from literature, but from painting, music, dance, plays , Upanishad, and Greek Mythology, Tagore and even from Fairy TALE. He also takes reference from Rabindranath and Kali Das. He employs the symbol of Arjun as well as Hamlet, Artemis as well as Urboshe, revolutionary zeal of Lorka and Aluare; he follows renaissance as well as Dante and Valery; he even takes Chaucer's Cresida and Shakespeare's Ofelia as an objective correlative. The poetic personality of Bishnudeycan be illustrated with T.S Eliot's comment "variety and complexity, playing upon a refined sensibility". However, instead of showing scholarly attitude, he demonstrates an appropriate blending of tradition and individual talent. Hey, all-conquering, a burning horseman of a remote realm ** ) IV. Among the modern poets, Jibinanonda Das could exquisitely present afflicted and modern agnostic mind. We get in his poem reflection of Yeatsian idea-man can embody truth, but he cannot know it. BuddaDevbelieves in love, BishnuDey believes in Marxism and equality of society; AmioChakrabarti in spite of having modern dilemma has belief in dibbodrishti.(English). Even atheism and altogether negative attitude of Sudindranath give him a kind of belief in his poetry. However, Jibananda's is so afflicted with modern dilemma and morbidity that his poem is more poignant than others. Like BuddaDey Bose, he has perceived that the emancipation of Bangla poetry lies in avoiding Tagore. His first work 'JharaPalak' was published in 1927. Then he published DhusharPandulipi (1936), BanalataSen (1942), Mahaprithivi (1944) , SattiTararTimir (1948) . Aafter the poet's death two more works were published,Ruposhi Bangla (1957) and BelaAbelaKalbela (1961). Jibanananda Das was decidedly conscious about his era. He had a profounduniformity in his thoughts. However we can divide his poetic distinction into three phases -preparation, matured and analytical phase. The first phas consists 'JharaPalak', second 'DhusharPandulipi', 'BanalataSen' and 'Mahaprithivi', and the rest make up the third phase of his poetic self. Post WW I poets were really influenced by Satyendranath, Nazrul, Jatindranath and MohitlalMazumdar. In his first stageJibanananda was also influenced by them. This young poet wanted to avoid Rabindranath in his poems but he could not properly shun Rabindranath. His first book of poems JharaPalak was really influenced by Kabiguru Rabindranath Tagore's 'Balaka'. SatyendranathDatta, Nazrul Islam, JatindranathSengupta's historical consciousness and forceful youth and at the same time Jatindranath's pessimism deeply gripped the mind of Jibanananda Das. Not only that Mohitlal's physical materialistic thoughts also influenced poet JibananandaDas's mind. The poet's 'JharaPalak' inherited from previous works of other poets. Though this book exhibited his primary poetic characteristics. The 'Nabik' and 'Kabi' -these two poems indicate his nature consciousness, epoch consciousness and history consciousness. He has reflected the end of romanticism and its sense of beauty and wonder in his poems. Apparently, he was influenced by T.S Eliot who in his Waste Land demonstrates the infertile Modern era. Jibonananda Das shows it in his poem 'AbosorerGaan.'() (Das, ShrestaKabitaSamoagra ,p. 184) (Bamboo leaves, dead grass stars of the sky the ice-like moon is pouring the spring of water paddy field-meadow smoke is gathering sharp fog ** ) The atmosphere surrounding him is full of decayed, emaciated, tattered and worn out imagery. He introduces a rotten world where the earth is lighted not with the bright ray of sunlight rather the dim beam of ice like the moon. In employing sensuousness, he was influenced by the romantic poet Jhon Keats and French poet Baudelaire as he has given a new dimension to it adding synesthetic and concrete imagery. Entering into somebody's mouth is possible only in dream reality. Here the poet along with his experience and remembrance goes deep into the sub-conscious mind. V. In the history of Bangla literature immediately after the Kollol era, the era of the 30s appears synonymous with the anti-Tagore stance as the poets of 30s deliberately shakes off Tagore's romantic notion, and ideology. Post-war itself is the backdrop of their conscious revolt against the established norm, that is romantic subjectivism, ultimate goodness of the universe, divine grace and eternal love. These poets were also troubled by the communal riots impending partisan of the sub-continent and dehumanized impact of colonization and subjugation.The poets of 30s being the professors of English Literature and journalist in the English press, transmit the Western philosophy and instill it into our Bangeli poetry which is then dynamically overmastered by the wave
International Journal of English Literature and Social Sciences (IJELS)
Vol-3, Issue-2, Mar -Apr, 2018 https:
